Monster
Productions

Annual Report

2006/7



MONSTER PRODUCTIONS
MISSION STATEMENT

We make musical theatre, modern
myths and visual magic for children,
families and communities.

Our work is playful, interactive, often
humorous and never patronising.

We seek through our plays to help
children make sense of the world
and through our characters and
stories we provide families with a
rich, shared vocabulary of images
and symbols.

Our work is also made distinctive by
the quality of our live music, sets,
puppets, costumes and lighting and
the attention to detail we give to
every area of the production.

We believe that all children should
have access tb theatre that is
created specifically for them and is of
the highest possible artistic standard
and that live theatre with its ability to
respond directly to particular children
in a particular situation can give an
experience that no recorded media
can offer.

We believe that the best children's
theatre is good family theatre;
surprising, challenging and
entertaining every member of the
audience regardless of their age.

We work with theatres and all other
organisations committed to building
audiences for family theatre
throughout the year. We seek active
partnerships with any organisations,
institutions and individuals that share
our ambition to improve the quality

and status of children’s theatre in
Britain.

We cast our work and employ artists
such that the diversity of our
audiences is reflected in our staffing.

Through our education packs,
publications and CDs we help
schools, playgroups, nurseries and
families to  derive  additional
enjoyment and maximum
educational  benefit from  our
performances. We work closely with
LEAs and schools to ensure that our
educational resources are both
relevant and effectively deployed.

We have a commitment to training
young theatre artists in the particular
skills required by those who wish to
work in the fields of family theatre
and musical theatre and we are
working to build a pool of
actor/musicians who share our belief
in the value of this work.

We are committed to working with
universities, academics and
professional bodies to increase the
stock of knowledge in Britain in
relation to children’s theatre and its
efficacy.

Our work is created in the north east
of England and toured nationally.




Full Staff List 2006/7

Actors

Chris Bostock
Tunji Falana
Rachel Glover
Gemma Linighan
Ngozi Megwai
Michael Redstone
Peter Ross
Phoebe Smith
Ralph Wadley
Rachel Wilcock
Jenni Winter

Dancers/choreographers
Gemma Linighan
Apple Xue Yang

Musicians/Composers
leuan Einion
Peter Ross

Piero Tucci (above)
Jenni Winter

Stage Management
Rachel Glover

Production Management
Peter Ross

Technician/Sound Engineer
Michael Lambert

Designers/visual artists
Alison Ashton

Chris Coles

Jan Niedojadlo

Chris Speyer

Andy Stephenson
Katherine Ukleja

Directors

leuan Einion

Paul James

Laura Lindow
Fiona MacPherson
Ralph Wadley

Youth Theatre Facilitators
Rob Atkinson

Sarah Millar

Leanne Rowley

Catherine Scott

Jenny Stevenson

Operations Manager
Doreen Ford

Development Manager
Lesley Wood

Trainees
Sarah Thomas
Rachel Glover

Computer/IT Wizard
Clive Jackson



Activity 2006/7

The year ended with the company
achieving its highest ever turnover.

This represents 331 performances of
4 different professional shows to
nearly 25,000 people — three of the
productions were brand new original
works. These performances took
place at 128 different venues in
England, Scotland, Wales and
Ireland.

In addition a programme of Youth
Theatre and participatory projects
were mounted. £12,190 was raised
for youth theatre productions during
the year although most of the
expenditure for this will take place in
the 2007/8 financial year. Also a
programme of workshops for
Creative Partnerships and other
clients, for Sure Start and with
looked after children were
undertaken.

The Monster Productions website
was redesigned and Tyne and Wear
Business Link made a substantial
contribution towards funding this.
The company now has staff trained
who can manage the website in-
house.

The accounts show a small loss of
£2836 on a turnover of £263,019.
This is explained by the fact that our
final Arts Council revenue payment
of £9720 was not received until after
March 31 2007.

Of the company’s expenditure in
2006/7 31% was spent on overheads
and staff salaries and 69% on
children and young people, artists

and artistic product. Of the
company’s income 49% consisted of
grants from government bodies, 28%
box office income, 18% from trusts
and foundations and 5% from other
commercial activity. It is pleasing to
note that £81,821 was generated in
box office income alone in the past
12 months.

The major projects were:

A Handful of Sand

A Handful of Sand — a new musical
play for under 7s and their families
written by Chris Speyer with music
by leuan Goch ab Einion. With a
cast of 6 actor musicians, the play
was funded by ACE national touring
and played 62 times in the year
including 40 shows at the Chelsea
Theatre in London in the run up to
Christmas. A similar number of

performances will be mounted in
2007/8.




With a multi-racial cast, the show
was directed by Paul James, the first
time the company has employed a
non-white director. One of many
significant  spin-offs  from this
production is, that as a result of
producers seeing the show at the
Tricycle Theatre, we have been
asked to perform at the Lyric,
Hammersmith in future and at the
Gulbenkian Theatre, Canterbury.

“It's Niall here from The Playhouse,
Derry. First of all | would like to say
how delighted we were to have your
show "A Handful of Sand" and as
per usual the kids loved it. Keep up
the great work, and as | tell most
people, Monster Productions
showcases the best Children's
Productions  touring  here in
N.lreland.”

Regards, Niall Mc Caughan (General
Manager) Derry Playhouse

“l just wanted to write to say how
much | enjoyed your Ilatest
productions ‘Handful of Sand’, which
| took my four year old daughter to
last Saturday. It was a wonderful

play with a really magical feel to it
and such good value at £5 a ticket —
compared to the £20 | spent to see
Disney Princess on Ice (which was
very lazily done without even a
proper story). The costumes and
scenery were beautiful and the
original songs were unusual and
catchy (I still have ‘Eeyore, Eeyore’
on the brain) — with lovely harmony
singing by the cast — looking forward
to getting the CD. So, thank you
once again for a magical afternoon
and best of luck with your tour — we
look forward to your next production.
It was such a pleasure to see
something of such high quality, as
some of the mainstream
entertainment aimed at children can
be so soulless these days.” Aletta
Seymour, Newcastle upon Tyne

The Tree of Life

The Tree of Life was devised by the
company from an original idea by
Chris Bostock. Based on the
Southern African folk tale “The
Omumbo Rumbongo Tree,” about
the dream of Trokki the tortoise that
somewhere there is a tree with every
type of fruit in the world growing on it
and his subsequence quest to find it,
the show was performed by Chris
with musician Pete Ross. The show
was directed by Fiona MacPherson
and leuan Einion (who also wrote the
music), designed by Alison Ashton,
with recent Northumbria University
drama graduate, Rachel Glover as
trainee stage manager.

Aimed at 5-8 year olds, the idea
behind the project was to have a
show that we could take to schools
all over the North East as a way of



building future theatre audiences.
Whilst we aimed to do 120
performances throughout the year,
we eventually did only 93 but still
managed to balance the budget.
The project definitely extended and
strengthened our relationships with
many schools in the region and
particularly with the arts and
education infrastructure in both
Newcastle and Gateshead.

Tree of Life also featured as part of
the 2006 Take Off International
Children’s Theatre Festival, which
took place in Gateshead.

Feedback about the show from
teachers and children was
universally  excellent and we
undertook an extensive evaluation
exercise to gauge the effectiveness
of the show and its accompanying
educational materials. Of the 77
venues played, 26 (33%) returned
completed evaluation forms including

11 who sent us children’s drawing
and letters in addition. Of the
completed evaluations, one was
mildly negative about some aspects,
one was “average” about most
aspects and 24 were absolutely
positive about all aspects.

“The production was the best we
have seen for several years and the
children were singing the “umbongo”
song this week (over a month

afterwards!!) Good value for
money!” Sally Hobson, Abbeyfields
First School, Morpeth,
Northumberland

“This was a fabulous production. It
was the talk of the staffroom for days
after. Chris was brilliant as usual.”
Carol Maughan, Dame Dorothy
Primary School, Sunderland

Sad Socks, Happy Socks

After three years of intensive
research, funded by Northern Rock
Foundation, we mounted our first
ever production for under 4s in the
StoryHouse series.

We started with the following
premises:

The need to build an environment
entirely unlike a theatre, which
surrounded the children  whilst
making them feel safe.

The need to have a one to one child
to parent/carer ratio, wherever
possible, to allow the children to
experience the full benefit of the
performance.

The desirability of making the work
interactive in that the children could



touch the set, props and costumes
as well as seeing and hearing and
also that they could move around
relatively freely when and where they
wished.

The desirability of removing spoken
language as the major part of the
theatre vocabulary and relying rather
on the visual, musical and tactile
stimuli — particularly when working
with children under two. Thus whilst
a three year old might understand
the spoken word, a six month old
wouldn’t and thus the palette of
theatre techniques needed to be
accessible to the whole age group.

The creation of “Sad Socks, Happy
Socks” began with the
commissioning of an artistic team
consisting of Director Laura Lindow,
Sculptor Jan Niedojadlo,
Choreographer Xue Yang, Performer
Gemma Linighan and Musician
leuan Einion. Xue Yang was
educated at the Beijing National
Dance Academy of China. She
brought to the piece the magic of the
use of silks and fans to represent
butterflies and other beings and
feelings. The music was composed
and performed by leuan Einion, for
the most part on the violoncello.
This instrument was chosen for its
sonority and close resemblance in
register and tone to aspects of the
human voice as well as for its ability
to impart a great range of emotion.

In a simple narrative, the children
were taken to a world somewhere in
the air — a garden maybe - inhabited
by flowers, butterflies and a washing
line. In the course of hanging out the
washing, the two protagonists, Xue

and Gemma discover they have an
odd sock left over.
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Led by the butterfly, the children and
dancers enter Jan’s world — a world
that might be the inside of a washing
machine but might equally represent
a womb. The children play with
dancing bubbles, then Odd Sock
finds a companion in this strange
underwater world and after a dance
sequence representing joy at being
united or re-united, all the socks
(each child has their own sock to use
as a puppet on their hand by this
stage) are hung up on the line and
the show closes. The only words
used in the show are the Dogri
(Indian language) numbers |k and Do
(one and two).

Wherever possible, audience
numbers were restricted to 20
children and 20 parents/carers.
During the year, the show toured
twice making a total of 127
performances at 45 different venues
in Britain and Ireland to a total
audience of 4332 of whom 2812
were children. The period between
the first and second tour is to allow
us to digest feedback and carry out a



thorough evaluation of the

experience.

Of the 782 parents/carers that saw
the piece during its first run, 271
filed out feedback and evaluation
forms. The ages of children who
saw the show were:- 0-1: 82; 1-2:
435; 2-3: 637; 3-4: 907; over 4: 112.
The full evaluation will be published
later in 2007.

This has been the most marvellous
experience for our company. It has
contributed no end to the personal
development of company members
and allowed us to engage with a
broad range of professionals inside
and outside the arts world but all with
specialist knowledge of very young
children.

Significantly, it has proved that there
is a vast demand for this type of
work. We have a waiting list of
schools, nurseries, playgroups,

SureStarts, theatres and libraries
that want the next show. Our tour
booker says this is the easiest show
we have ever tried to sell. We plan
to develop a new piece of work for
this age group during 2008 for
performance in 2009.

A comprehensive evaluation of the
StoryHouse project is to be
published in December 2007.

“l just wanted to write to tell you
about the above  production
company, based in NE England. |
have now seen two of their
productions for children. The first,
Happy Socks Sad Socks, at
Salisbury Playhouse was my two
year olds first visit to live theatre. It
was the best introduction possible —
pitched perfectly for the under 4s and
the live music just fantastic.

It was so good that | then went in
search of them again, and finally
found a production at the Chelsea
Theatre in London of A Handful of
Sand, aimed at 4-7 year olds. | took
both my children and it was again
riveting. My son, aged 8, assumed it
was going to be too babyish for him,
but was totally absorbed. We came
away with the CD of the music and
play it constantly. The children were
word perfect within a couple of days.

So much theatre aimed at children is
beautiful, but worthy and ultimately
rather boring. This is categorically
the best children’s theatre | have
seen, and | have seen a lot, good
and bad.”

Louise Cripwell, Salisbury (from a
letter she sent to ACE)



Feast

We were asked once more to mount
a Christmas season of 49

performances at Sheffield Crucible
Theatre and obliged by restaging a
piece from repertoire, Feast, which
was originally written for a healthy
eating project in 2002 but which has
been staged somewhere in Britain
every year since.

‘I caught Feast last week, and
thoroughly enjoyed it. The production
values were extremely high, the
narrative, engagement and
performances all superb, and |
certainly hope that we can continue
working together in the future. | am
not sure what form this work will take
with the changes due under the
redevelopment, but we should
certainly talk about it.”

Mark Feakins, Executive Producer,
Sheffield Theatres

North Tyneside Youth Theatre

NTYT is in year 5 of its existence.
We are North Tyneside’s primary no
cost youth theatre provider, and are
supported by North  Tyneside
Council. The last 12 months have
seen a growth in our attendance
figures, the extension of local and
national partnerships, and most
importantly increased delivery of
quality, imaginative youth theatre
activity for and with more young
people in and around North
Tyneside. Our core activity continues
to involve 5 core youth theatre
groups, divided into age ranges, and
localities.

At the Buddle Arts Centre in
Wallsend we have 8-10s, 11-12s, 13-
16s and 17-21s. And at The White
Swan in Kilingworth we run a
popular group for 10-14s.

During 2006/07 we ran more than
150 drama sessions for over 100
youth theatre members focussing
on circus  skills, storytelling,
interpreting text, commedia,
improvisation and basic drama skills.
These have offered a rich, creative
process, and have culminated in



confident, vibrant product, playing to
full audiences of family and friends.

Training

A number of school students,
undergraduates and recent
graduates undertook training and
volunteer roles with the company,
notably Rachel Glover who was
trainee/volunteer ASM for “Tree of
Life” and then almost immediately
joined us professionally as Company
Stage Manager/musician on “A
Handful of Sand.”

Conclusions

We mounted more than twice as
many performances in 2006/7 than in
any year previously. We are
extremely proud of the artistic quality
of all the work and have let our
promoters and audiences do the
talking on that level throughout this
narrative. We have excellent
relationships with theatres all over
the British Isles and our work is
always in demand.

We are proud that we employ multi-
racial ensembles and commission
work from international artists.

We have extremely well established
systems of feedback and evaluation
and as a result are able to learn
lessons as we go.

We continue to train recent
graduates and final year students as
facilitators, performers and artists - a
crucial part of our raison d’étre. Our
core staff are becoming ever more
skilled and training has been
undertaken in areas such as

accountancy and web design as well
as in artistic skills.

We are ever in pursuit of non-
traditional audiences and working
with LEAs has allowed us to get
theatre to children who would never
otherwise see it.

The board of the company is strong,
the financial management sound and
the commitment of all staff,
permanent and contractual, is
absolute. The artistic vision of the
directors remains at the core of
everything we do.

We are proud of all our work in the
past year but we would particularly
refer to Sad Socks, Happy Socks
as it represented a departure in
terms of form and target age group
from our previous work. One
moment stands out above all others:
a performance we gave of the piece
at the regional young mothers’ unit in
North Shields. The oldest child was



six months, the youngest two months
and the mothers all between 13 and
15. It was a privilege and the show
really worked.

Funders

None of our work would be possible
without the generous support of our
funders and during 2006/7 the
company received grants from Arts
Council England, The Northern Rock
Foundation, The Ashden Trust and
North Tyneside Council. Many
thanks to them and to their staff.

Key Partners

Our work is made so much easier by
the crucial support we receive from
key partners. We would particularly
like to thank Jeanne Hale, Senior
Advisor for Creativity and Culture,
Newcastle City Council, Kathy
Wesolowski, Elaine Mason and all
the team at North Tyneside LEA’s
Early Years Department and Mari
MacDonald, Fiona Kelly and the
other members of Gateshead Arts
Development Team.



Appendix — Venues and audience numbers 2006/7
Tree of Life: Summer 2006 No. of shows

Ryhope Infants School, Sunderland

Seaburn Dene Primary School, Sunderland

St. Theresa of Liseaux RC Primary, Stockton
Grange Primary School, Hartlepool

Central First School, Ashington

Broom Haugh C of E First School, Riding Mill
Dinnington First School, Newcastle

Ryton Community Infants School, Gateshead
Tyne View Primary School, Gateshead
Stocksfield Avenue Primary School, Newcastle
Broadway East First School, Newcastle

Felton Primary School, Morpeth

Thropton Village First School, Morpeth
Abbeyfields First School, Morpeth

Croftway First School, Blyth

Valley Rd Community School, Sunderland
Clover Hill Primary School, Whickham

Regent Farm First School, Newcastle
Mortimer Primary School, South Shields
Archbishop Runcie First School, Newcastle
Grange First School, Newcastle

The Citadel, St. Helen’s

Prudhoe Castle First School, Northumberland
Archibald First School, Newcastle

St. Augustine’s Community Primary School, Gateshead
Cotsford Infants School, Horden, Co. Durham
Warkworth First School, Warkworth

Amble Links First School, Amble

South Gosforth First School, Newcastle
Western Community Primary School, Wallsend
St. Bartholomews Primary School, Longbenton
West Moor Primary School, Killingworth
Gosforth Park First School

Shaftoe Trust First School, Haydon Bridge
Southwell Field First School, Whitley Bay

St. Andrews Primary School, Blyth

Appletree Gardens First School, Monkseaton
Bedlington First School, Bedlington

Simonside Primary School, Jarrow

Rowlands Gill Infants School, Gateshead
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Pallion Primary School, Sunderland

Barnston Village Primary School, Washington
George Washington Primary School, Washington
Ward Jackson Primary School, Hartlepool
Myton Park Primary School, Stockton

St Oswalds RC Primary, Newcastle

Whitemere Community Primary School, Gateshead

Dame Dorothy Primary School, Sunderland
Belsay First School, Belsay, Northumberland
Bowburn Infants School, Durham

Biddick Hall Infants school, South Shields
Middlesborough Theatre

Tree of Life: Autumn 2006

Brandling Primary School, Gateshead
Hillview Infants School, Sunderland
Greenfield Primary School, Hebburn
Tricycle Theatre, Kilburn, London

Tree of Life: Winter 2007

Kelloe Primary School, Kelloe, Co. Durham
Colegate Primary School, Felling, Gateshead
Redesdale Primary School, Wallsend

Byker Primary School, Newcastle

Helen Gibson Nursery, East Boldon

Langley Park Primary School, Co. Durham
Caedmon Primary School, Middlesborough
Ravenswood Primary School, Newcastle
Blaydon Primary School, Gateshead

Langley Primary School, Whitley Bay
Hedworthfield Primary School, Boldon Colliery
Oakfield Primary School, Gateshead
Greenlands Primary School, Stanley, Co. Durham
Deneside Infants School, Sunderland

North Tyneside Council Early Years Conference
MAC, Birmingham

Preston Primary School, Eaglescliffe, Stockton
Rossmere School, Hartlepool

Queen’s Hall Arts Centre, Hexham

Buddle Arts Centre, Wallsend

Stocksfield Primary School, Newcastle

—t ek e e e ek e ek e e e

(39)

(30)



Total number of shows
Total Audience
Sad Socks, Happy Socks: Summer 2006

Unity Theatre, Liverpool

Pennyman Primary School, Middlesborough
Ravenswood Primary School, Newcastle
Dukes Playhouse, Lancaster

Lemington Resource Centre, Newcastle
Westerhope Methodist Church Hall, Newcastle
Monkchester Community Centre, Newcastle
Fenham Library, Newcastle

Surestart, Blyth

Southlands Leisure Centre, Middlesborough
The Citadel, St. Helen’s

Nottingham Playhouse

Chelsea Theatre, London

Salisbury Playhouse

North Tyneside Council LEA

Seaburn Dene Primary School, Sunderland
Bishop Auckland Town Hall

Killingworth Library

Whitley Bay Library

Eastgate Theatre, Peebles

Forum 28, Barrow-in-Furness

Sad Socks, Happy Socks: Winter 2007

Sir James Knott Nursery, North Shields
Surestart, Wallsend

Regional Young Mothers Unit
Langley Primary School, Monkseaton
Customs House, South Shields
Jesmond Nursery

Coquet Park School, Whitley Bay
Darlington Arts Centre

New York Primary School

Redesdale Primary School, Wallsend
Longbenton Children’s Centre

Sure Start, Cardiff
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Sherman Theatre, Cardiff

Riverside Theatre, Coleraine

Market Place Theatre, Armagh
Fortrose Academy, Inverness
Spectrum Theatre, Inverness
Strathpeffer Pavilion, Inverness
Horsecross Concert Hall, Perth
Shotton Colliery Library

Amberley Primary school, Killingworth
Greenfields Primary School, Wideopen
Tullie House Art Gallery, Carlisle
Buddle Arts Centre, Wallsend
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Total shows 127
Total audience 4332 of which:

2812 children
1520 adults

(Note because the show was for under 4s and their carers, the number of children for most
performances was limited to 20)

A Handful of Sand: Winter 2006

Buddle Arts Centre, Wallsend 16
Nottingham Playhouse 2
Eastgate Theatre, Peebles 2
Stamford Arts Centre 2
Chelsea Theatre, London 40
Total shows 62
Total Audience 5404

Feast: Winter 2006/7

Sheffield Crucible Studio 49

Total Audience 3759



Monster Theatre Productions Ltd
Buddle Arts Centre

258 B Station Road

Wallsend NE28 8RG

Tel: (0044) 191 240 4011

Email: info@monsterproductions.co.uk

www.monsterproductions.co.uk




